


fingerboard and
medium frets. This is finished in

a high-gloss, honey-coloured lacquer, and
has a 25.5-inch scale length — the same
as used by the Telecaster — and there are
two string ‘T’s on the headstock, although
the guitar plays perfectly well if only the
one holding down the first and second
string is used. As far as | can judge,
the fingerboard radius is very close to
the 9.5 inches used on most modern
Fender guitars, so it feels very familiar
right away.

By way of machine heads, this
model is fitted with modern, sealed
units with traditional Tele-shaped
buttons. The control arrangement
is thoroughbred Telecaster, with
one volume control, one tone
control, and a three-way lever
switch to select either or both
pickups.

FTC-32

Set at a slightly higher
price point, the FTC-32

pays tribute to Fender’s
Slimline Telecaster with its partially
chambered ash body and rather
effeminately shaped scratchplate.
The neck is slightly thicker than that
of the FTC-12, with more of\&ntage
‘U-shape vibe, and more to my liking, as
it feels comfortable and substantial, but
without feeling too fat. It also has a more
traditional ‘natural’ tint to the neck varnish,
but is otherwise quite similar, fitted with
medium frets and black dot markers, although
it does have slotted tuners reminiscent of
vintage Kluson machines, which is a nice touch.
While the pickup and control layout is the
same as for the FTC-12, the tone capacitor may
be different, as | felt the tone control was subtler

Tech Spec

FTC-12

sPoplar wood body.

sBolt-on maple neck and fingerboard.

sTwo single Alnico pickups.

sDual-string saddles.

s25.5-inch scale.

sOne volume, one tone, and a three-way
pickup selector switch.

FTC-32

sAsh body.

sMaple neck and fingerboard.

sWhite pearl pickguard.

sSemi-hollow ‘F’ hole.

sTwo single Alnico pickups.

sBlack abalone inlays.

s25.5-inch scale.

sOne volume, one tone, and a three-way
pickup selector switch.

sD’Addario strings.

As | expected from the bright sound | got
from playing it acoustically, the FTC-32 produces
more of a ring from its chambered body, with

and actually very usable. There was also less than an almost electro-acoustic top end — although

expected treble loss when turning down the
volume control, so there may be a small bypass
capacitor around the volume control, although

| didn't disassemble the guitar to check. Not only
was this guitar set up very well and fitted with
good quality D'’Addario strings (9s), but it came
out of the box almost perfectly in tune!

The white pearl pickguard may not be to
everyone's taste, but it works with this style of
guitar, visually balancing the single ‘F hole on
the upper side of the natural finish ash body.

A closer examination of the body shows that
most of it is made from a solid block (it looks like
three pieces), after which a cavity is machined
in the upper half of the body to form a resonant
chamber. A nicely grained two-piece ash cap is
bonded to the top of the body, and an ‘F hole
is cutinto it to couple with the
chamber below. Again, the gloss
lacquer finish is flawless, and
both guitars are engineered
to a very high standard with
exemplary neck/body joints.

Performance
Tonally, the FTC-12 sounded pretty
close to what et from my own Made
in Mexico Fender Telecaster, but
perhaps a dB or two hotter. And the
neck felt fairly close in profile too,
although | didn’t much care for the
gloss varnish on the neck. If this
was my guitar, I'd take the gloss
off the back of the neck and the
fingerboard with fine wire wool.
The FTC-12 played pretty well,
with no buzzing or choking,
and would certainly meet the
needs of alelecaster fan looking
for something well made at
under £250.

that very effective tone control can be used to
bring the sound back somewhere close to that
of its solid sibling if you find it a hint too brittle.
Those who find solid guitars a bit heavy on the
shoulder will also appreciate the lighter weight
of this model.

Although Telecaster neck pickups (and those
of ‘inspired’ alternatives such as this) come in
for some bad press, the FTC-32 can produce
a very credible classic Hendrix sound (think ‘Little
Wing' or ‘The Wind Cries Mary"), and you could
probably do a pretty good Dire Straits impression
with it too. And, as you'd expect, it also excels at
country-style playing with its ping-y attack and
woody overtones.

Switching to the bridge pickup on the FTC-32
gives you the expected bright jangle, but, again,
with just a touch more edge and woodiness than
you'd expect from the all-solid version. I'm not
a huge fan of the somewhat clang-y ‘both at once
Tele pickup combination (which is why | bought
a Nashville Tele with three pickups), but it's pretty
much what you'd expect from the real thing.

Conclusion

The FTC-32 is a very playable guitar and my
firm favourite of the two. It plays like a guitar
costing rather more than its listed £350, and the
sound doesn't disappoint if you're more into
country and blues than heavy rock, although
there’s nothing at all wrong with the FTC-12 if
you prefer the classic solid-body tonality. Both
models seem quite happy played loud, with

no obvious tendency for the pickups to squeal,
and even the semi-solid FTC-32 doesn't seem
to suffer from acoustic feedback problems in
normal use. Do check one out if you get the
chance, as | think you'll be impressed by what
you get for your money, although they’re not
without some serious competition in this market
sector. B PM
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